THE EVIDENCE OF THE POEMS
familiar, or re-incarnate "the sweet wittie soul of
Ovid"; none can instil familiarity with French and
Italian speech or literature; none can inoculate
with the birthright and accent of nobility. And
these are inherent not only in the Plays and
Sonnets, but from the outset in "the first heir of his
invention."
We are to suppose that Shakspere, in 1592, aged
twenty-eight, wrote the polished, classical poem,
Venus; obtained a licence from the Archbishop of
Canterbury; and dedicated the poem to his
"friend and Patron" the Earl of Southampton.
The Court and the literary world would certainly
have heard of this rising poet. Yet, such prom-
inent men as Hall, Bishop of Norwich, and the
Rev. J. Marston, in 1597-98, when at least twelve
Shakespearean plays had appeared, identified the
name as a pseudonym and implied that "Labeo,"
a Roman lawyer, in reality Bacon, was the part
author of Venus.
Better write, or, Labeo, write alone.
The fifteenth stanza ofLucrece is as follows:
But she, that never cop'd with stranger eyes,
" Could pick no meaning from their parling looks,
Nor read the subtle-shining secrecies
Writ in the glossy rnargents of such books;
She touch'd no unknown baits, nor feared no hooks,
Nor could she moralize his wanton sight,
More than his eyes were open'd to the light.
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